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O treat of Mufick én general, or of ae 
Scotland’s Cuurcu-Musick. in 
particular, and its] utroduétion, E53 


‘a 1S ubject fo loft YY and great, that it makes ‘ag pe if 
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my Spirits to. forink € con fider intr he Ee Ne 












Weaknefs and Inability ) to dip my Pen. . ear 
amongfi the many learned and ingenious | | 
Authors, who have wrote in diverfe. al | 
Ages for its Improvement : And for this at 
very End have I attempted, ay rather a 2 at 
refumed, to give the Virtuous of our Age, 
ry mean Thoughts, in this T; cst | 

lufick, ezther as to its Introdultion i 
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ae Pathe PREF ACEO & 
Gam-ut and Cliffs, or Tones, by Quel — 
_ o% and Anfwer, thereby expecting to 

| prevail with others of ‘my Countrymen 
0 pur fue, with the outmofp Vigour and 
 Adtivity, the obtaining Knowledge tn 
er bor Church Tones, whick are afl 
-  dutely neceffary for Harmony and Cone : 

D limovest cur Jobves ab Chrifiiansin the 
Service of GOD here, in our militant 
aa State, and an Emblem of that everlaft- 
ing and feraphick State above. With this 
| Fiew £ commit this little Piece of mine, 
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\ to the Thoughts and Fudgment of can- 
| did, charitable and unprejudicea ‘P er- 
fous, concluding my felf, in all humbe ep 
“Duty and Repett, © 
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OF THE Oe ot aa 
Antiquity, Ufe, ‘Authors and 
_ Invyenters of MUSICK. 


TS Antiquity may eafily be diene 3 in the | 
Impreffions it had (vi%. Vocal Mufick) us 
pon the Minds of Men,. at. firft. Aporeaaet 
into the World ; yea Reafon it felf {peaks forth 


the Truth hereof. The Circumftances-of Fue 


mane Lite do call for fome fuch noble and 


powerful: like Charm, to ‘bear up the- ‘Mind, Roe 
under the Cares and Anxieties that Mankind 
foon after his. Creation becomes: fubject. tore and sree 
fo. confequently, neceflary, and ancient as well ax. 
other Arts., Yea Mufick being-natural to thé 
Minds of Men, daily Experience may evinye |< 
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RG TE alee -Z Defeription of the 
the Truth of this, for, it is a Part of our Confti- 
tution to be pleated with it; and‘it’ cannot 
othetwife be, feeing it is the Gift of GOD to 
rational Beings, for a-more happy State here- 
“ after: So that we need-not doubt but Mufick 
ij was amongft the ey: firlt of Ar ts page known 
a unto Men. | 
At firft we fhall not make occ but Birds 
Jed the Way to Mankind in ‘this lovely Art. 
“Many ancient Authors agree in this very jit 
Conjecture, as Lucretius, Ith. 5. * : 








At liquidas avium voces tmitarier ore 
‘Ante.fuzt multo, quam devia carniina canta 
Concelebrare boretiies piffent aurefqe alti. 





“‘Aifo. that of he Wind Te anbety ER is aferibed 
to the Obfervation of the whiftling of the i 
amongtt t the hallow Reeds, Se 


aa oy Lephyri cava per | Ma ribken fibila primi 
+ Agreftes docuére cavas inflare cicutas, ~~ 
Jude minutatim dulces didicere querelas, 

Es ibid ‘So Ss etd bt Lie deel: Laney? 


&. Yer the firft Mortals, ‘they living a Fit Life. 
2 hear Rivers and Woods, not being idlely em= 
oved, | ‘could not be but amor eft our ancient 


=P haere 





ae st theseoy it ee ane bast ag 








Antiquity of Mufick: EES ae 
~ Plutarch afcribes the Invention of it to 4m 
pion the Son of Fupiter, and Autiope, who was is 
taught by his Father. Another makes Apodo mi 
the Author thereof, and proves it by alledging- ba 
that in the Hands of the ancient Statues‘of this ° zs 
God, there was found a mufical Inftrument; 
and therefore from this he would prove by Tra* ) 
dition and the Nature of the Thing, that it is 
the moft ancient and ‘noble Science: and { 
becomes a peculiar Gift and Favour from Hea-- a 
ven, to raife and bend the Mind of Man to "Bo" eae 
mene ptailing of @ OD!’ et bo? ak 

~ Further, '"Aabal the fixth from Adam, iscalled os 
the Father of all fuch as handle the Harp and 
Organ; but we have Reafon to believe thar. 
Vocal Mufick was long before this Time, Adam ae 
and his Sons being infpired' with this Art. The 
Ijraelites fang Praifes with Voices and’ Inftrus* 
ments: to GOD at the Red Sea; from which — aan 
we may conceive, that it was an Art wellknown... 
before that Time. | i EEA ES RN Sa 
As to the Inventers of Mufick, they inay'be* > Se 
limited to Greecé; fuch as Plutarch, Fuliuse ents 
Pollux, Atheneis and {ome others.” Amphion is | 
efteemed by fome the moft ancient Inventer of 
it in Greece’: Some fay that Mercury taught him." 
and gave to hima Lyre of feven Strings, 
Chiron the Pilithronian is accounted the next’ 
to Amphion. Demodocus ig another ‘oe 


a at 


celebrated: 


Matter. “Others, Hermes, Linus, Olympus hea 
dc : Ey faerie Te 
és a peat 
, aS Yaw ys 











iy | Defcription of the 
Myfian, Orpheus the Thracian, Phemius of Itha- 
ea famous for it, Zerpander the Lesbian, Tha- 
Jes the Cretan was another great Matter ;. Zha- 
myris the Thracian, who contended with the 
Mufes ; and being defeat, he had his Eyes put 
out, and fo became mad. Thefe all lived. before 
Homer’s 'Time, who was a Mafter of Mufick 
alfo. Some of later Date were efteemed famous 
in this Art; as Lafus, Hermionenfis, Melanip- 
pides, Philoxenus, Zimotheus, Phrynnis, Epi- 
gonius, Lyfander, Simmicus, Diodorus the The- 
ban: All thefe were Authors,of great Varieties 
in the Improvement of Mufick. La/us is rec- 
koned the very firft who wrote a 'Treatife upon, 


M ufick. 


_ Mufick’s Dignity and Ufe was manifold, and. 
its Virtues. and Powers were high in Repute. — 
This Arp was of great Repute amongit, the 

_ ‘Fews, as appeats from facred Hiltory.. Nothing 
more excellent than that which is accounted: 
neceflary and ufeful: in the Worfhip of GOD, 

_ diligently praétifed by a People feparated by the 
LORD. fromthe reft, of the Children of Men, 
to bear Teftimony of the Almighty, and preferve 
the true Knowledge of him inthis World. “The 
Ifraelites, Song, upon their.Delivery at the Red 
Sea feemsto prove this Affertion,, that Mulick is 

‘an approved of {tated Way and Manner of ferving) 
GOD,, and-was according. to his Will. a 
: nat dent Sa vd at 


* 
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, Antiquity of Mufick, v 
the Man of GO D, and Aliriam the Prophetefs,, 
were the Chiefs of this facred, Choir, Saul 
when troubled with an evil, Spirit from the 
LORD, was advifed to e¢all for a, cunning 
Player on the Harp; when David was tound| 


x 


for this Purpofe, he found Retrefhment from, ; 
his, playing before him, and the; evil Spirit de-. : 
parted trom him. . Yea when David was advan- i 
ced to the Kingdom it felf, he thought this ca 
Exercife, in the religious Ufe of it, net. below 9743 
him: When-the Ark was brought from Kérjath- a 
jearim, David and all Urael played before the a 


LORD with all their. Might, finging with, ~ 
Harps, Pfalteries, Timbrels, Cymbals, and with oe 
Trumpets ; as, 1. Chrou..13.82°'There were. 
three Choirs appointed tor, this Service, Afaph, eee 
Henman and “Feduthun, David himfelf being 
Chief. Ae EO 
Elifoa called for a Minftrel to compofe: his, og 
Mind before the Hand of the LORD came, 
upon him. In St. fobn’s Vifion, the Elders.are' 
reprefented with Harps in their’ Hands: .'Tho® 

this reprefents heavenly Things in a Wayeafielt 
to ourConception, yet a Comparifon to. the beft: c 
Manner of worfhipping GOD. amongft Men, 
with refpeét to the compofing or raifing our 
‘Minds, and of keeping out other Ideas; 

+, Loet. us contider what Efteem and Ufe it was. - : 

of amongft the. Greeks. and, Romans, Quinti- 
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cM . A Defcription of the 
Poets and Muficians were Sages, which fignifies 
_ Wife Men, or infpired with all the Graces ; as 
_ they reckoned one who had no Ear or Genius 
thereto ftupid, or whofe Frame was difordered ; 
_. .. fo as that they believed this Faculty was an In- 
| {piration from GOD: And this appears by their 
making Apolo the Author of it, and their anci- 
ent Muficians, fuch as Orpheus, Linus and Am- 
phion, of Divine Odspring. | 
Solomon tells us, that Wine and Mufick chear 
the Heart. Allo Famblichus, in the Life of Py-* 
thagoras, tells us, that Mufick was a Part of 
the Difcipline by which he formed the Minds of 
bis Scholars ¢ For this Caufe he taught them - 
to make and fing Verfes, calculated for the 
Difeafes and Paffions of their Minds. He made 
it the firft Exercife in the Morning, to bring 
their Minds to a right Temper for the Task 
“of the Day, and to drive off Pains of the Head 
contracted in fleeping; and at Night, the fame 
__. Exercife, for to beat off the Perturbations of the 
Mind thro’ the Day. Se , 
* Ariffotle in his’ Problems tells us, ‘That before 
Letters were ufed, their Laws were fung mu- 
fically, in order to retain them uponthe Me- 
mory. Orpheus and Amphion, both of them - 
- Poets and Muficians, made a wonderful Impref- 





-_ fién’upon an uncultivated Age, by their virtuous 

be Inftru€tions, enforced by the lovely Charms of) 
Poetry and Mufick’: ‘The one ¢rew after him, ° 
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Antiquity of Mufick. Vii 
and tamed the moft favage Beafts ; and the other 
animated the Trees.and Stones by the Power 
ef Mufick. This you may fee with’ more of it, 
‘in Horace’s Book De arte poetica, thus, 


—. 
| 
* 
et 
. 


Silveftres homines facer interpre(que Deorum — 
Cedibus & vittu fedo, deterruit Orpheus, Ese. 


Thefe three we find neceffarily named in the oe 
Education of Youth, viz. Grammar, Mufickh | 
and Gymuaftick, and that with the better Sort. ; 
Many other Ufes of this noble Art might be 
fhewn you, fuch as in War; for mitigating the 
Pains of Life, as the Practice of all labouring __ 
Men teftifies ; alfo of its Ufefulnefs in our De- 
votions ; but to enlarge further upon them I 
forbear; only its Powers remain to this Day, as 
Experience fhews us. e 
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Now follows an Account of ancient Wri- 
ters on Mufick. | Sat ie 


. Hayne already mentioned La/us, Her- 
mionenfis® but his Works are loft, as alfo many 
Arifioxenus the Difciple of Ariffotie is + — 
Writer extant: He calls his Book, nine 
"Hermoniacks. Euclid isnext to him... 
Arifiides, . Qiamsilianus, Alypius, Gaudentius, 
Nicomachus the Pythagorean, Bacchus and man 
be) kited, fuch as Guido, Morly, | 
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and fome vin our Diy nici Time as famous as’ 
a many ofthem, whofe Names I Fob to men=. 
ne ei tion here, being otherwife well outs bt it vn 
©. efor Fame this.Ways 3. V4 4 





ee The Curious may find many mor e of thefe 

Authors of Mufick in the sot Book of Fabri- 
- 6tUs's Billagheca Oreta. S88 BAyS WS UW 
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EXPLAIN’D. 





Gam among ht the Learned ? 


a4 An. It either takés its Arife 
om the Greck Letter Gamma, or becaufe of - 


its being the only Standart, Rule, or plain Form - 


of Foundation by which Muficiains com pole, or 


practife Mufick, without which no Mufick can = 


* 
vt 
: 

* 


be pérformed in’ 4 ph SE ODD nah Fs ae 
P nan agreeable Manner; as to. 


Harmony or Unifon of Patts. 9 <2 > 
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PLT does it obtain the Title of 





S| 
as 22 
= ud 
x ‘e+ 
~_ ; ? 
A By 
»” @ olf a" 
” . et .~4¢ 


££. * 


a> : a4 
Aw \ 
. : 


2 The GAM-UT; , 
. How do Muficians compofe Mufi ick by this 
Standart ov given Rule of Gam-ut? 

A. They do it by firft compofing a righ 
Bafs, Mean or Tenor, upon fuch agreeable 
Keys or Notes, as to their Aicendings or De- 
-fcendings, in Unifons, 2ds, 3ds, 4ths, or sths, 


ines €8¢, and then according to thefe Keys or Notes, 


do frame or eompofe the other Parts thereto be 
longing, fo as there may be a perfect Concord 
and Harmony in practifing thefe given Parts of 
Mufick, according to their three figned Clifls ; 
For Wichout this be obferved, there is nothing 
but Difcord in place of Concord and Harmony, 
fo much defired in this as well a8 other Things. 

. Why obtains it the Name and Title (a= 
mong the Learned) of the Scale of Mufick ? — 
_ A. Becaufe we thereby, as it were, gradually 
afcend from the loweft Sound; Key or Letter, 
to the higheft Sound, Key or Letter ; ; or from 
the higheft Sound, Key or Letter, defcend (as 
by Steps) pradually to the loweft ;. or we afcend 
from 3ds to sths, or deicend from gths to 3ds, 
according to the Nature of Sounds in the ‘Fone 
fo compofed. 

. Why are thofe Letters [o ufed im our Ganr 
of Muf ck, called by the Name of Keys; or mob 
vather Letters, according to pheir different Names, 
as in the Alpbabet ? 

A. Becaute we thereby. LiMcsing to the 
ah Parts of Mufick ) do open and diftinguifh, 
i | 


‘ 
me : 
: a. : 


“2 
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Or Stale of Mup ok baplain’ a. 4 


éne Sound from another, either as to their A- 
{endings or Defcendings, according to their 
Proportion or, Time heceflarily required; as5 
Ex. 4 opens a diftinét Sound from that of By 
and B a diftiné: Sound from that of C, &se. 
How many Keys are pee ufed TL that 

Standart or Gam of Mut ck ? 
__ A. Twenty Keys or diftinet Sounds in view, 
agreeable to the Strength of Men or Womens 
Voices, from loweft to higheft; and higheft to 
loweft ; without any grumbling in the low 
Sounds; or fqueaking in the high. Yea, albeit 
they are faid to be twenty in Number, yet there 
dre but nineteen proper Keys or Sounds to be 
made ufe of ; and fo that r or Gam-ut will ap= 
pear to be but an introductory Wee yey 

Q. How prove you it from Reafon, that Game 
ut 75 but an introductory Key ? | 

A. 1 prove it, firft, from Moficians ihakting | 
ufe of the Greek Letter r [Gamma] in the Greek 
Alphabet, and’ afterwards no more of their Ore: 
der or Kind ; but immediately drops in to our 
own ordinary Alphabet, as far as. may ferve to’ 


exprefs the diftinét and proper Sounds of éacht > 


diftinct Part of the three figned Cliffs fo called’ ~ 
And alfo, I prove it from the Key C. fol fa tt; - 
it being acknowledged by all Mafters of Mufidk | 
to be the Mean, Middle or Center of the Gani 2. ~ 
And feeing it is fo, then according: to Parity of | 
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at 


meeion we muft argue, that any Thing thag 


i 

| ae ¢ he G AM- Ut, 
iffumes the Title of Middle, muft have tw 
equal Sides pointing towards the Right and Left 
thereof, as is made plain trom the Ge ~ or Scale 
it felf. Caft your Eye towards th a 

fa ut, and then from it tothe Top © your’ ale, 7 
you ‘tl find only nine Keys or diftinéx So nds ge 
and fo confequently below the fame there mer 
ei be but nine Keys or te dittiné Sounds, as appear 
evidently from the Gam it felf : All which tend 
. ftrongly to prove, that r or Gam-ut is but an 
. _ introductory Key. And as this agrees Cace ea 

ding to the Parity of Reafon ) with refpect t 
our given Gam-ut or Scale of Mufick, te, alfe 
_. after the fame Manner will it agree with 4 
. Ftalian given Scale of Mufick, as is cvidel nt 
from its given Gam-ut. 
i . How is your Gam or Scale of Muf se dia 

NS Witiied ? 

bea A. As before was hinted, C. fol fa ut being 
the middle Key thereof, it muft neceflarily ‘fol- 
low, that it 1s ‘divided into two effential Pa : rts, 
VIZ. Bafs and Alt, or dow and bigs. RE 
3 . How mer) Keys (according to this Di: vin ‘ 
fi fon). ‘belon ngkzo the Bals or low Part of Mufi Re 
‘A. Nine, v7. ere the Key C. fo fa ee tO 
the Foot Gam-u 
How man i K eys belong to the sas or big ‘b 
ef Part of Miufick . ? 2 Sg 
0 AS Likewife nine, 07%. from the Key . fol 
i ut, to the Top é /a, or higheit Key. a: 
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Or Scale of Mufick aptein d Bor. 
Q. How many principal figned Cliffs or 
. have you belonging to this Gam-ut ? 
There are three principal figned Cliffs, 














Q. What Part of Mufick does the ¥, ta ut. 
save belong to ? * 

A. It belongs to the Ba/s or ievicht Part of 
fick, and is thus marked 2 upon the 4th 
ile of the Tone or Song .o which it belongs, 


| ‘belong to ¢ 
A. It belongs to the mean middle Yevor or 


he Middle or Center of high and low Parts 
ufick, as is evident from the Scale it. felf, 
rked thus A upon the 4th Rule. =~ 

Q: Upon, whom does the C. fol fa ut Cliff 


Keys ¢ 


Cliff for its low Keys. 


belong to 2 


Se much for the Explication ‘of the Cam. or 


ale of Mufick, Keys and three figned Cliffs; my ies 


which tend ‘trong to impugn the. fond, . 
| A 3 cat aed ase ao 


2. F. fa tt, C. fol fa ut, and G. fol re ut. 


. What 7 of Mufick does the C. fol fa ut 


nter of the Gam-ut, fo called becaufe it lyes 


eng ay middle Key) depend for tts 8 ab | 


\4. It depends upon the G. fal re ut Chm, s 
its high Keys or Notes, and upon the fa “Sate 


. What x of Mufick does the G. fol re. eu a 
A. It belongs to the Alt Treble, or ete s 


t of Mufick, marked thus \J upon the 2d) 
Je of the Tone or Song. tet 


a See . 
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iffumes the Title of Middle, muft have two 
equal Sides pointing towards the Right and Left 
thereof, as is made plain trom the Gz ~ or Scale 


it, felf. Caft your Eye towards the «oy © of 


fa ut, and then from it tothe Top © vour Seale, 
you ll find. only nine Keys or diftiner SOUNGS 5 
and fo confequently below the fame there muft 
be but nine Keys or diitin¢ét Sounds, as appears 
evidently from the Gam it felf: All which tend 


ftrongly to prove, that r or G@am-ut is but an 


_ introductory Key. And as this agrees (accor- 
ding to the Parity of Reafon ) with refpeét to 


our given Gam-ut or Scale of Mufick, fo. alfo 
after the fame Manner will it agree with the 


... Ftalian given Scale of Mufick, as is evident 


from its given Gam-ut. 
Q. How is your Gam or Scale of Mufick di- 


 wided ? 


A. As before was hinted, C. fol fa ut being 
the middle Key thereof, it muft neceffarily fol- 
low, that it is divided into’ two effential Parts: 
viz. Bafs and Alt, or low and high. 

OQ. How many Keys (according to this Divi: 
on) belong to the Bats or low Part of Mufick s 

A. Nine, v7%. from the Key C. fol fa ut, te 
the Foot Gam-ut. | 
'Q. How many Keys belong to the Alt or bigh: 
“ef Part of Mufick ¢ ba } 
~~ A. Likewife nine, «7z. from the Key C. fe 
fa ut, to the Top ¢ /4, or highedt Key. _ a 





Or Scale of Mufick explain’ d. eZ 


. How many principal fi, gued Cliffs or 
Besves have you belonging to this Gam-ut ? 
A. There are three principal figned Cliffs, 


giz. F. fa ut, C. fol fa ut, and é fol re ut, 
Q. What Part of Mufick does the F. fa ut 


Cleave belong to ? ° 

_ A. It belongs to the Ba/s or loweft Part of 

Mufick, and is thus merked 9 upon the 4th 

Rule of the Tone or Song vo which it belongs. 
. What city, of Mufick does the C. fol fa ut 

Cuf beloug to # 


A. lt loins to the mean middle Yevor or 


Genter of the Gam-ut, fo called becaufe it lyes 


in the Middle or Center of high and low Parts 
‘ef Mufick, as is evident from the Scale it) felf, 
marked thus 4A upon the 4th Rule. | 

Q. Upon, whom does the C. fol fa ut Cliff 


(being he middle Key) depend for tts ie oy a 


low Keys ¢ 


A. It depends upon the G. fol ve ut Clift, : 
for its high Keys or Notes, and upon the F . fa Rice, 


ut Cliff for its low Keys. 


. What Part of Mufick does the G. fol re wt. ar ; 


Cli belong to ? 


A. It belongs to the Alt Lreble, or Radel ES 
Part of Mufick, marked thus \J upon the 2d es 


Rule of the: Tone or Song. 
- So much for the Explication ‘of the Cam or 


en - 
~ 
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Scale of Mufick, Keys and three figned Cliffs; * 
ali which tend ‘erongly to im pum we “fond; 
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& fhe GAM-UT, 
: Fancy and Opinion of fome in our Day, who 
Cbefides thefe three principal figned Cliffs, 
which ferve to exprefs the three effential and 
harmonious Parts of Mufick, viz. F. fa ut, C. 
hi fa ut, and G. fol re ut) have dataeaia of 
a ath, viz. C. fol fa ut, prickt upon the 3d 
Rule of the Tone or Song; and this they call 
by the Name and Title of Mra Now if 
. they alter or change the C. fo/ fa ut Cliff 
_y trom its ordinary Place and Station, {o affixt in 
3 the Divifion of the Se ale or its Parts ; then it 
neceflarily follows, that they muft change the 
reft alfo, there being but three principal figned. 
Cliffs, of which it, is one. True it is, that e= 
very Key in the Scale of Mufick may be called 
a Cliff or Cleave ; ‘yet for the better, and moré 
equal Harmony in Mufick’s Paths the Learned 
and Judicious: have rationally agreed to thefe 
three principal Cliffs; which they call ordinaf- 
ly by the Name figwed Cliffs, being aflicned. 
and deftinate to fuch principal Parts of Mufick 
as are moft harmonious and agreeable. So then 
it is evident that there is no Need for this 4th 
Part, as it is thus imagined by fome, it being 
but the C. fol fa ut Cliff prickt lower than it 
ordinarly fhould be ; and fo confequently, con- 
trary to true Mufick’s Parts that are harmoni- 
ous 5 being alfo evident from its Nature and 
T itle, that this Kind of Mufick fo framed, ar 
guest Difcord inftead of Concord, fo much Tes. 
oe a | ates quired 
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Or Scale of Mufick explain’d. = = ¥ 
quired and called for in true Mufick’s harmo- 
nious Parts. Indeed the figned Cliffs have 
(with refpe@ to their different Parts) and jult-’ 
ly may affume the Title of Coxtra to one ano- 
ther; yet at the fame Time do not quart with 
one another in the Harmony of Mufick, it right 
compofed, as this imaginary Part of Mufick 
doth. Now feeing it is fo full of Difcord in its 
Nature and Title, wanting a true Cliff for its 
Foundation, it neceffarily follows, that it hath 
no Room in Mufick’s Art :. For, as I faid be- 
fore, true Mufick is not a Thing that admits of 
Confufion, but of Order and Decency, and is 
rightly regulated by three principal figned Cliffs 


Sr errr preety te 


Now follows the Defcription of the 'Tyi- 
partite ‘Divifion of the Gam or Scale 
of Mufick, aud of the different Chara- 
éters belonging to thefe three principal 

Saeed Chips eee 


Q. Wi is meant by this Tripartite Die 
. | vifion of the Gam or Scale of Mufick ¢ 
_ A. There is meant the Divifion thereof in 
three different and diftinét Parts, viz. F. fa ut, 
C. fol fa ut, and G. fol re ut, in Correfpon- 
‘e ip A A 4 dence 


3 The GAM-UT, 
dence with the three effential Parts of Mufick 
before-mentioned, Vi. Bafs, Te enor or Mean, 
and Alt or Ti reble. wt 

* Q. How many Keys or Letters ave aff igned te 
each of thefe Parts fo divided? 

A. Six principal Letters or Keys Cwith the 
Introduction Key @) are affigned to each Part 
Picreot, VIZ. G, A, B, G D, E, F. : 


Nota, The arf Part ebeON | is Ba/s or low 
Part of "Mufick, and is introduced thus r Cin 
place of @ ) and then followeth for its Parts, J, 
B,C, D, E, F, its Letters for Keys. Then, as 
to the od Part thereof, called Mean or Lenor, 
followeth @ introductive, and then its Keys or 
; Letters, A, B,C, D, E, F. And then for 2 
- gd Part thereof, called Alt or Treble, followeth 
G introductive ; then BSD. Cow, #73 Ff, thé 
etter or Key F being deficient, becaule of its 
Cliff being prickt lower upon the Rules of the. 

fone or Song, in orderto fit it the better for 

armony with the other two eflential Parts of 


me - ane viz. Tenor and Bafs. All which Di- 


vifion ot the Letters in the Scale or Gam, ac- 

| cording to their different Parts, you'll find cord 
and agree with the fix Keys or Sounds found out 
by ancient Muficians, viz. ut, re, mi, fa, fol, 
Ja ;'@8 alfo’ agreeable to thefe Words of the 
Ports, ebusy: eae 
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UT queant laxis REfonare fibris, 
Mira geforum FAmuli tuorum : 
SOLve polute LAbiz reatum. 


_ Another thus, | 
UT RElivet Mlferum FAtum SOLitumque 
EE Bite. 


Nota, Thefe fix Notes or Keys were ufed in 
Mufick (either in its Afcendings or Defcendings) 


in ancient Times ; but now in place of them, in 


our Time and Age, we have only the Ufe of 
thefe four principal Notes or Keys, ferving by 
Turns, as Mufick calls for, vzz. fol, la, mz, 
fz; or mi, fa fol, la, being evident trom this, 
that wt and re are changed into /o/ and Ja, con- 
cluding that four Keys are fufficient to’ exprefs 


the feveral Sounds, fo as the Memory of the 


Pra¢titioners may be the lefs burdened. Yet it 
is to be obferved, betwixt every mz (the prin- 
cipal commanding Note) we have three thereof 


twice repeated, v7z. fa, fol, la, asis clear from 


Scale of 


the Prattice of Muficians, befides the Sca 
Mulfick it felf, which is the only fure Foundation. 





Q. Why do Muficians proceed from A to G, 


and no further, in tbe Letters of our Alphabet @ = 
. A. Becaule thefe feven Letters or Keys are 


proper 


‘fufficient of themfelyes to exprefs the 
Gs | pounds 
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10 . Ihe GAM-UT, 
Sounds belonging to each Part of Mufick fo re- 

quired, each of them depending upon one ano- 
ther for. Aid and Affiftance in perfecting their 
neceflary Sounds: Thefe being three Times 
made ule of in the Scale it felf, proves what 1 


_ before afferted, that there are but three effential 


and principal fiened Cliffs. 
Q. Why are ” thefe three Cliffs called figned 
_Cliffs’or Cleaves ? 
A. As before was hinted, becaufe they have 
and bear a certain Sign and Mark to diftineuith 


the one Part of Mufick from the other ; and are 


called Cleaves or Cliffs becaufe they open and 
yield Accef§ one Sound to ancther, either higher 


or lower. 


What are the proper. and diftinit Signs and 
Marks of thefe three principal figned Cliffs, 
that the one may be known from the other ? 
oe) A. The F: fa ut, ot Bafs Cliff is marked 
- thus 2 upon the 4th Rule or Line, to diftinguifh 
it felf from the GC. fol fa ut, or Tenor Cliff, 
which is marked thus 4 like to the Steps of a 
Ladder, upon the 4th Rule or Line ; And the 
G. fol ve ut, or Treble Cliff, is marked or 
- figned thus J upon the 2d Rule or Line of the 
Tone or Song, to contradiftinguith it felf from 
the other two Gliffs otherwife figned. 
Q. Why are thefe three Clifs differently prickt 
3 upon different Lines or Rules, vig. the F. fa ut 
anid C. tol fa ut, upoit the 4th Rule or Line, 
Anh 
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end the G. fol re ut. “pet the 24 Rule or 
swine € 

A. To make them (as Bie faid) the better 
to agree in Harmony | of Sounds given, and to 
ayoid Difcord or Jars. 

Q. May not thefe Cliffs ( before [poke of ) be 
Signed upon other Rules than ath or 2d; ¢: 
| A. Yes they may ; ; but oblerve ( for Harmo- 
| wy ’s Sake) if you alter or change one of them, 

ou muft change al lfo all the other Parts. 

Q. Why are thefe figned Cliffs or Cleaves 
called by the Name Cliff ? 
_ A. As before was hinted, they are fo allege 
becaufe they give Opening or Sound, ina regu- 
lar Manner, to the Tone or Song fo prickt or 
figned at the Beginning thereof ; ‘for its preper 
and native’ Derivation comes rises the Word 


<4 


clavis, fignifying a Key, by which Accefs is gi- * 


yen jnto any Thing or Place. 


. Have we uo certain Charatters giver for 


Bits “and Reguigtors to thefe three given prince 
pal Signed Cliffs ? 


4. Yes, we have thele tivo, VI%. B fla+ 


marked thys b and B fharp marked thus ¥¥ and 
thefe two are common to all the three principal 
ficned Cliffs, not only at their Beginnings, but al- 
fo thro’ all the Parts of the Tone or Song, where 
the Harmony ot Mufick finds them neceffary. 

Q: Why is tae B marked thus b called flat a 
“i us flat ? 


A. Becaute 


a 


Tb a wy we Tee ts et — © Ae a BE: tal, doar i) ae é - ott 
wy a ale ate é 





A, Beeaufe wherever ’tis prickt fo, either at 
the Beginning of the Tone or Song, or others 
wife, it ferves to point or fpeak out that Note 
or Key to be flat, dull, or half a Sound lower 
than it otherwife naturally would be ; altho’ at 
the fame Time it retains its Name as before. __ 

Q. Why is the B marked thus Xx called fharp ? 

A. Becaufe in what Place foever it is found 

foprickt, either at the Beginning of the Song or 
_. Tone, or otherwife, it ferves to /harpen or 
quicken that Note or Key, where it falls fo to 
be, half a Sound higher than it otherwife natu-_ 
~ rally would be, altho’ at the fame Time it re- 
tains its Name with a /barp Pronunciation of the 
Syllable : Yea it is to be obferved, that of thefe 
four given Sounds before {poke of, vz%. mz, fa, 
fol, ta, your mz hath the only /barp Sound in 
_ Pronunciation amongit them, and therefore it be- . 
comes the chief commanding and leading Note: 
~ Wherefore Muficians have contrived that Note 
mt, more to be found in the Vowels than in the 
~Confonant Keys of the Gam or Scale of Mufick, 
yea in each of the figned Cliffs, v#%. once in B, 
but twice in dand 
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Now follows the Defcription. of thefé 
your mi’s, the leading and commanding 
Notes ; and then a certain fore Rule, 
. by which you may find your mi, when 


feeing your Chiff fo ft ae as before 
_ fpoke of. 


Q. LYOw many mi’s have you in your Gama-ut 
of Mufick ¢ 

A.-There are three principal m2’s. 

In what Keys of the Scale are thefe three 
mi’s moftly to be found ? 
_ A. They are found for ordinary i in thefe Keys, 
A, Band E, as the Gam it felf will give re 
into, if lookt at with Underftanding. ae 
— Q. Why are thefe your mi’s found by Mufici ich~ . a | 
ans, more to be lodged in thefe three, Keys Ay. 
B and E, than. in C, D, F and G, the ater 
given Keys of each principal Part of Muf; ck og 
figned ? 

A, As befote was afferted, becaufe they are 
the more awful and commanding Keys or Let-— 
ters, and are found more agreeable to the Na-. 

ture of your mz, that commanding Note, than 
the other four Keys are. 

Q. What is the Nature of yi mi wher it ro 
oe to be inthe Key Ad 


p, & The 


| ae The GAM-U'T, ag 
_ A, The Nature of it is, that the Key 4 hath 
the commanding Power, by reafon of both B 
and £ being flatted, and thereby yields their 
Power and Authority to 4, to command in that 
Tone or Song, except B be neceflarily called to 


its Afliftance by Harmony. 


_ Q. What is the Nature of mi when it falls out 


to be in the Key B? 


A, The Nature of it is, that the Key B hath 
the commanding Power of the Tone or Song, 
againft 4A and E, they being flatted, and it 
$harpned. 

Q. What it the Nature of mi when found lod= 
ged in the Key E? ) 


_ | A. Its Nature is, that the Key E hath the- 


commanding Power over 4 and B; they being 


flatted for that Purpofe, to yield Authority to 


it, except Harmony neceflarily require B’s Affi- 


ftance, who commands in both Sharps and Flats, 


At the fame Time I cannot omit to obferve the 


Harmony, Love and Concord amoneft thefe 


three commanding Keys, in their yielding place 
to one another, as the Harmony or Nature of | 
Mufick requires. | 
. Is there uo Precedency or Presminency 12 
thefe three Keys, A, Baud, the one before the 
otber ¢ , | 
> _A.-Yes there is: Shy | 
Q. What Key of thefe three have the Prece+ 
dency, before the other ¢ | Ze] 
—s A, The 


| 


Or Scalé of Mufick explain’ d. 1¢ 
A. The Key B hath the Authority attributed, 
to it beyond the other two Keys, as before 
hinted. | | 3 
Q. Wherein lyes this Precedency of B? . 
A. It lyes in both Sharps and Flats cleaving’ 
to it beyond the other two Keys, 4 and £, and 
fes its Authority and Power in any Part of the 
Tone or Song wherever the Harmony of Mufick 
fequires, and thereby has the Honour of being 
placed in the Middle €according to Order) be- — 
twixt 4 and E. aa 
Q. Why bave we not more mi’s than thefe three, 
viz. mi7zz A, mi i#zB, and mi iz E, mentioned 
in the Keys of the Gam ? . | 
A. It is fo wifely contrived, that they may 
the better agree with the three principal figned — 
€liffs or Parts of Mufick, v7z%. &. fa uty CG. 
fol fa ut, and G. fol re ut, Bafs, Tenor and 
Treble. Now may we not with Pleafure look 
upon the Gam, whofe whole Parts do agree and 
eord in every Joint thereof. 


4 PAIS PEA 
Now follows a fure Rule, by which yOu 
may find your mi. 


The F. fa ut Cliffs. 


Q. Ow thal I know where to fina my mi iz 
H 6H FE, fa ut Chiff, it being inh? 4. 


‘My At 


SS eke 3 
ne 
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Clif, and 4th Key below it. — : 4 


an B. fa ut Chiff, it being in B lodged ? ae ‘ 


oe an CG. fol fa ut Cliff, being in B? 


¥ 
het i 
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A. It is then in the 2d Key or Note a abc ove ie) 
your Cliff, and sth Key below it. y aS 
. How foal I know where to find my mi 4 

an F. fa ut Cliff, it being in. B? 
A. It lyes then in the 3d Key above yout 


. How fhall L know where to find my mise 


A, It lyes in the 1ft and 8th Keys below) your 
Cliff; or rift Key below and 6th above. o 


=F 


id y 
as 
The C. fol fa ut Cliffs. Pip. 


. How foall I know where to find my thi in 
an C. fol fa ut Cliff, being lodged in A? 
_ A. It lyes in the 2d and gth below yom Clif tS 
-or in the 2d below and sth Key above it. bs : 
. How fhall I know where to find my “1 


A. It lyes in the 1ft and 8th Keys below your 
| Cliff, or 1ft below and 6th above your Cliff ~~ 
Q. How fhall I know where to find my mi in 


an C. fol fa ut Chiff, being in L? ae 
A. It is found lodged in the ad Key above 
ogee ait and sth below it. nn x 
| + wy x 


rea The G. fol re ut Clift. ol | 
Q. How foall I know where to find my mi it) 
40 G. iol re ut Cliff, being lodged in A > a 
A, At ives in the rft and 8th Keys aboyer a 
\Clif, or rit above and 6th below its. | 2 cf 
Hox 
3 \ rae -_ 


a. 





G: fol ré ut Chi, being in BR OF ee 
4. It is found in the 2d Key aboveiyour Cliff} 
$th below ir. .. Se Be aL OD. ET 
me fol re ut Clif; being in Bp! o oh 
2. It is found inthe sth Key above your Cliff 
-2d below it. I Fi ia Ma be tales el 
All which concerning your i finding out, 
 eafily difcover the friendly Coherencé,: Gor- 
ondence and Harmony the fix.Notes or Keys, 
vixt each mi; have with the fix principal 
's figned to each Part of Mufick in the Gams 
eeere tréedted’ ok. APs oo“ To Sik aaa 
low befides thefe Diréctidtis given you fot 
ty few plain and eafy Directions, from’ ane 
t Poefies, for your Affiftance in the fame, 


bferve, as before was faid, that your mi ig 
principal commanding Note; which leady — 


to know all the other Notes or Kéys.¢ for 
ng found out this principal leading Note or 
> all the reft of the Keys or Notes of their 
accord naturally follow in courfe: This me 
ind in threé feveral Places; viz. A, Band Ey 
re explain’d ; but is only to be found in one 
gem at oneé, v7%. once in A, énée in By 
once in £. Some indeed add a fourth 
e3 (and that not without Authority) viz, 
3 but this’ would feem to reafon, at firfk 
oe — Wiewg 


z | > + Pe ° = Yio 4 Laem ale oy 
Or Scale of Mufick explain’ d eis See 
. How foal I know where to find my mi in « 


Y. How shall I know where to-find way ti it 


ng out your #2 in any Cliff, | fhall.adduce 


Me 
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A It is then in the 2d Key or Note abov: 

| your Cliff, and sth Key below it. 

| . How foall I knew where to find my mi 7 

an F. fa ut Cliff, zt being in. B ? 

_ A. It lyes then in the 3d Key above yo 

Cliff, and 4th Key below it. 

| Q. How fhall I know where to find my mi 7 

an ¥F. fa ut Chiff, it being in E lodged ¢ 

_ A. It lyes in the 1ft and 8th Keys below yo 
Cliff; or 1ft Key below and 6th above. 


The C. fol fa ut Cliffs. 


— Q. How foal I know where to find my mi di 
an C. fol fa ut Cliff, being lodgedin A? 
__ A. It lyes in the 2d and gth below fom Clif 
or in the 2d below and sth Key above it. 

. How fhall I know where to find my mi @ 
au CG. fol fa ut Cliff, being in B? 
A. It lyes in the 1ft and 8th Keys below you 

Clif, or 1ft below and 6th above your Cliff. - 

ss . How foall I know where to find my mi 7 
iu 097 ©. fol fa ut Cliff, being in E? 
=. A. It is found lodged in the 2d ney abov 





fe er . your | Ont, and sth below it. 


The G. fol re ut Clif. | 
Q. How foall I know where to find my mi % 


> ee G. fol re ut Cif, being lodged in A? 






. A, It ives in the 1it and 8th Keys above ye 
| Clif, or xft above and 6th below itv. 
Q. Hox 
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. How foalt I know where to find my mi 7 

ai G. fol re ut Chiff, being 12 B A ee 
A. It is found. in the 2d Rey above: your Clif 
and §th below it. : 
. How Shall I know abate toe find any mi itt 

an G. fol re ut Cliff, being inE? 

A. Ic is found it the sth Key above your cli 
and-2¢ below it. } ; 
All which concerning your iii fAdiNE: out; 
may éafily difcover the friendly Coherencé, Cor- 


réfpondence and Harmony the fix Notes or Keyss 


betwixt each mi, have with the fix principal 
Keys figned to each Part of Mufick in the eet 
ut before treated of 4) a 


-Now befides thefe Dirédtidtis siven you fo # 


firiding out your m2 in any Cliff, I thalhadduce 
a very few plain and ealy Dire¢tions, fiom ans 
cient Poefies, for your Affiftance in‘ the fame, 


Obferve, as before was faid, that your mi ty 
the principal commanding Note, which leadg 


you to know all the other Notes or Keys. for 
having found out this principal leading Note or 
Key, all the reft of the Keys or Notes of their 


Own accord naturally follow in courfe. This mé 


is found in threé feveral Placesy Vid, A, B and Ey 
before explain’d ; but is only to be found ‘in pee 


of them at onee, viz. once in A, 6nce in B ‘ 


and once in £. Some indeed add a fourt 
Place, Cand that not without Authority) vig 


in D; but this’ would feem to reafon, at firfk 
B — Wewg 


NE 
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13 The GAM- UT, ~ | 
view, to be am overftretching of the Gam-ut’s 
Order, or a purfuing 772 to a Place where it na< 
turally delights not to dwell. Albeit Muficians 
may do it upon fome Emergency, for Mufick’s 

_ Harmony ; however its proper Place and Seat 
is in B, being both flatted and fharpned for that 
End : "But if-a B. fa or flat be put in its Place, 
then it removes to E; and if both £ and B 
fhould be flatted, then it removes to A; and 
if alk thefe three, uiz, A, Band E, be flattedy. 
then €fome Muficians fay ) he takes Flight 
and Shelter in D. So that in which of thefle 
Keys he be found, the next Notes or Keys a+ 
feending are fa, (ol, la; fa, fol, la; and the 
you meet with your m7 again: Or if defcend 
ing, the next Notes are /a, fol, fa; la, fol, fas, 
and then mz, the Mafter Note or Key, mounts’ 
the. ‘Throne again,’ 


Now follows thefe Directions of ancient’ 
~ Poefies 8 


E | 
NP Man can fing true at fir Sight, q 
Unle/s be names bis Notes aright : iI 
Which ais is learwad, if that your mi, od 
XX Gt know 165° Place, where? er it be. Pins 
abadk. 
| If If that : no Flat be fet in B; So he 
Ther i iu that Place flandeth your mi, a ati 


‘ 5 
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Do ae Se 
» But if your B alone be flat, 6 
Then E is mi, be fure of that. 
Uf both be flat; your B and Ey bb 
Then A is mis here you may fee. 


_ Tf ali be flat, A, Band EH, bbb 
Then mi alone doth ae it D. 

Lhe firft three Notes above your thi, 
Are fa, tol, la, here you may fee: 
Tbe next three-under mi that fall, 
Them \a, fol, fa, you ought bo call, 

VII. ae 


Tf you’ if fing right without al} Blaine, 
You'll call all Eights by the fame Name. 


. Nota, Thefe plain Direétions may prove fuk. 


ficiently ufeful to Learners, for knowing their 


mt ; but yet a more plain, eafy and fhoré Dire= 


Ey - 


étion I give you, in three feveral Figures and 


Demontirations, according to the three different 


figned Cliffs: And they are as follows, v7, one. 


in the proper Names of Notes and. Keys,? as to 


their gradual Sounds of Afcent and’ Defcent, as 

to mi in A, mi in B, and mi in E. Another in 

the plain Keys and Letters, agreeable to thefe — 
cents or Defcents of the threé figned ‘Cliffs. 

Asalfo, ariother in plain numerical Figures, de~ 

4 i 3 claring: 





The GAM-UT; 
eiaring plainly the Rationality of diftin@ Sounds. 
All which Demonitrations may prove (if got 
by heart, and with Judgment rightly underftood) 
ufeful to young Beginners of whatever Capacity, 
tho’ to fome more and fome leds, according: to 
their given Capacity, in the underftanding of 
given Sounds in Tones or Songs: For evident 
it is, that nothing can rightly bé underftood 
without diligent Application, and not wearying 
or fainting therein. | 





mi in A. mi in B. wi in E. 
fol |F | fa iF fa |F 
 |b--fa—]E ——la—| E --mi----| E 
law -}.D fol | D la “Ie 
A-{fol---| C 4-fa---| C 4-{ol---| G 
iy Ee Rad Go: x mi | B bfa |B 
rfti---mi—| A 2d——la—j) A 3d}—la—l\A 
Ns SCS oe. fol |G fol |G 
j--fol —| F —fa—| F —fa—| F 
1 «roger i ORR RMN liad ay mi |E 
——la—jD --fol—| D —la—| D 
fol |{C 5 aa Be fol Sg 


| SOLUTION 
WN your 1ft Cwm being lodged in 4). you 
{ muft mount up gradually from the loweft 
Note fo/, in C. fa uf, until you arive at the 
higheft Note /o/, in &. fa xt. TOUS oe - | 
| Acad . 


Or Scale of Mufick explain’ d. or 

In the fecond Figure ( m# being in B fharp)). 
you muift mount up gradually, from the loweft 
Note or Key fa in C. fa ut, to the ‘higheit oe 

Note fa in & fa ut. | 

In thet hird Figure (i found in BE) B and 
A being flat, you muft mount up from the low- 
eft Note /o/ in C. fa ut, gradually to the high- 
mt,Note. fa.in P. fa ate? on ae 
_ Nota, In the firft of thefe Figures, you may 
fee your #7 or commanding Note to ly in the 
Key 4, by counting from your Cliff C. fol fa. 
wt, upon the 4th Rule; and finding B and £ 
flatted, one Key below and two above the Cliff. 
By this Ighave five diftin¢ct Sounds in this. Fis 
gure above my mz, and five diftinét Sounds be- , 
low it: All which Sounds may ferve any one 
Part of Mufick, except Harmony require more. 
As to the fecond Figure, you'll find your mZ 
to be lodged in B fbarp ; and in counting your 
Cliff, you have four diftinét Sounds above your 
mi, and fix below it. At the fame Time 4 
and E muft yield Place to B, whocommands in _ 
flats and Sharps before-mentioned. ‘Geb eae 
As tothe third Figure, you'll find your mé 
to be in E, the commanding Key in that Tone» 
or Song, being two Notes above your C.. fol fa 


ut Cliff, and sth below it. This Clifffor ordi< __ 


mary, with the m7 in E and the B Clif, are 
moitly ufed in our common Church Tones, ag 

the Tones themfelves will manifett. bat ee 
€ B3 ‘ a 


: 
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6 June Figure, in p Leer ony she three Sioned Cliffs. 
; Fig ot me in Bo mi in EB, 
{7--C— { -C— 4-C —| 
OB x B OB 14 
ais 7a) IMM LER cage errs! SOIR LEN Seen 
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Thefe three Figures are agreeable to the former three, bur 
only’ placed’ with ‘different Charaéters,.to point out the fame 
Sounds by Letters as well as Sylahiess in their Afcendings or 


Peceadings | 
Now follows a third Figure in numerical Figures, ths, 
mi in AL | wi in B. ¥ 13 in £. 
3 
“end rae 
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It js rationally evident, from thefe Figures a-_ 


‘bove, that from the loweft Sound here given 
(1), that 2 is a Degree more than 1, (and fo 
confequently higher, when applied to Degrees 


in Sounds) and, 3 1s a Degree higher than 2, ~ 


and 4 a Degree higher than 3, &¢, As with 
thefe, fo with the reft in their Afcents and Spring- 
ings, ftill one a Degree higher than another, 
until you arive to an Octave ; after finifhing of 


which, you begin another : And as it falls ~ 


out thus to be with your afcending, or gradual 
exaltative Sounds; fo muft you fall gradually 
with your defcending or cadent Sounds, it being 
evident that 7 is lefs. than 8, and fo in Sounds 
a Degree lower; and 6 is lower than », Ee. 
Now if thefe er the other Figures be rightly 
conceived by the judicious Reader, he may ve- 
ry foon be brought to the underftanding of our 


common Tones, or others, according to their 


Rifings or Fallings in Conjunction with thefe 
Figures. aati ns : 
Nota, 'Thefe Figures I might have fhewn you 
inthe #. fa ut, and G. fol re ut Cliffs, but I 
rather chofe to omit them here, being all of 


them, according to their different ms, placed 


with their Notes and Keys, immediately before 
your Gam-ut of Mufick : Which Keys and Clifs 
you muft fully underftand, before you proceed 
to apply your Tones, © oe a td 


B4 Now 


\ 


Now follows the Defeription rs the 
Notes, their Names, Numbers and Pro- 
Pereions, ufed by Mufici CLANS. 


) Q | [ov many Names if Notes in finging are 
Ah there made ufe of by Muficians? 


A, Four, ‘as before were mentioned, v7%. 


| fol, la, mt, fas or thus, fa, fol, la, me. 


Q. How many Notes are made ufe of a Mufi- 


eS ¢iaus in re{pect to Proportion of Time 


7 Eight were made ule of by reat of old, 
z. Large, Loug, Brive; Semi-brive, Minum, 
A Quaver, Semi-quaver thefe firft four 
were call ed by them proportional Notes of Augy 
mentation or Increale, and the other four called 
Notes. of Diminution or Decreafe ; But in Seors 


~Church-Mufick, or common Tones and Songs, 


‘there are only fix thereof in ufe, wz. Brive; 
Semi-brive, Notes ot Augmentation ; ; and four 
of Diminuzion, .vi2.: Minums Crochet, Quaver, 
Semi-quaver. And thefe fix proportional Notes. 
do more cordially agree with:the fix more ordi- 
nary Notes, made ule of in the Gam-ut of Mine 
fick at firft, wiz. ut, re, mt, fa, fol, la; 

what J is of late affigned to each of the three fins | 
ed Cliffs, viz. r or G introduttive, ‘and then. 


follows 4, B, Ee D, E, fy on aioe Bite 


¥ 


oe 7 to 


« ‘ 
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to thefe before-mentioned, 7 the commanding 
Note, and then fa, fol, Ja, fa, fol, la. 

. What is the proportional Time of the firft 
four Notes of Augmentation made ufe of, of old ; the 
Large being the louge/t in Time, and the Semi- 
brive the fhorteft Note of thefe of Augmentation ? 
_ A. ‘There are of Sen-brives (the fhorteft) 


eight in the Large, four in the Long, and two 


in the Brive, the Semi-brive being the fhort- 
eft of the four of Augmentation ; yet the long- 


eft or Matter-note in Time to the cthet four 


proportional Notes of Diminution, vz. two 


Minums to a Semi-brive, two Crochets to a 


Minum, two Qzavers to a Crochet, and two Se= 
mi-quavers to a Quaver ; or thus, fixteen Sensi- 


quavers to a Semi-brive, eight Quavers toa Sen 


mi-brive, four Crochets toa Semi-brive, and two 


Minums to a Semi-brive. So by this Detail, 


the Sems-brive becomes the Mafter or Original 
ipring Note to the reft, as before faid. © + 

Nota, Asto thefe proportional Notes and Cha- 
racters of Time, you may fee them plain to your 


View, in their own proper Place, according to 


their Order, in this Treatife of Mufick, imme« 


diately after the Gam-ut or Scale of Mufick it felf 


Q.° How ts it that this Semi-briye becomes the 


principal or Mafier proportional Note in our Tones 


of Church-Mufick or Songs ? 
. A. Becaufe it is for moft part the firft and 


Jaft of the firft three Meafures: of our Tones, 


ot 
a" 


, | and 
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and is fometimes placed in the Middle, upen 
fome Emergency, as in that of the London's 
_ firft and third Meafures. , + 
QQ. When is it then that we make ufe of the 
Brive, the third Note of Augmentation? = 
A. We make ufe of it, for moft part, as the end- 
ing Note of our Tones, to diftinguifh the ending | 
Note of the full Tone from the Beginning there= | 
of. At the fame Time I cannot omit challen- 
ging the Abufe made by the Generality of thefe- 
proportional Notes, made ufe of in our Chureh- | 
Mufick, by giving as much Time or Length of 
Sound to Minums, Crochets and Quavers, as to 
any Brive or Semi-brive, whole Proportion of — 
Time (before explain’d ) are far different from 
our Praétice in the fame: But indeed 1 muft 
acknowledge, that it flows from the Want of 
Knowledge and Skill in this excellent and iweet 
harmonious Art of Mufick. ee 
. How are all thefe proportional Notes ratio= 
nally diftinguifbed one from another, befide what 
hath been {aid of them ? a 
'. A, The Large being a full Breath, all the reft 
are diminifhed according to their Proportion to it, 
_ and their different Relations they ftand thereto, 
2%. the Loug a half Breath, the Brzve a fourth — 
Part thereof, and the Semz-brive an eighth: And 
thefe other four of Diminution, bear Part in Time 
according to the different Proportions or Relati- 
ons they ftand into this Sem7-brive, Mafter-note 
3 | ) tO. 
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Or Scale of Mufick explaiw’d. | 2m 
them; or eighth Part of the’ former four. 
otes of Augmentation ; as is made plain in the 
ceeding Pages, and clearly fet down imme- 
ttely following the @am-ut, with their Names 
d Proportions more fully ; and therefore I in- 
ftrioufly here omjt it. Their Time may be 
iown by moving of the Hand. 

: 


; kof 
GHP OEP GSH AAS 20850> «950% 


ow follows a. Defcription of their 
Paufes, Refis, Pricks and Notes of — 












Syncopation. 
- WX 7 Hat cal you Paufes or Refs 2 
VA. They are filent Charaéters, or 
ful Omiffion of the Voice or Sound, agree- 
le to a certain Meafure of them, by Motion. . 
‘the Hand in an equal Meafure, as fuch and 
ch Paufes or Refts'do require. pi 
Q. What are the different Paufes of Large, 
ong, Brive, Semi-brive, Minum, Crochet, © 
uayer, Semi-quaver ? | aus 
A. A Large is marked thus |], a Loug thus \, 
Brive thus |, a Semi-brive thus 1, a Minun 
us 7, a Crochet thus[-, a Quaver thus 4, a Senii- 
aver thus nm”: All which you'will fee more di- 


< 


nctly in their own proper Place. 
Q. What call you Pricks ?- iets 
% , 4. They 
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and is fometimes placed in the Middle, u 
fome Emergency, as in that of the Loudon’ 
_ firft and third Meatures. | | 
. When is it then that we make ufe of th 
Brive, the third Note of Augmentation ? 

A, We make ufe of it, for moft part, as the end 
ing Note of our Tones, to diftinguifh the endings 
Note of the full Tone trom the Beginning there- 
of. At the fame Time I cannot omit challen- 
ging the Abufe made by the Generality of thefe 
proportional Notes, made ufe of in our Church- 
~Mufick, by giving as much Time or Length o} 
Sound to Minums, Crochets and Quavers, as tc 
any Brive or Semi-brive, whole Proportion oj 
Time (before explain’d ) are far different from 
our Practice in the fame: But indeed 1 muft 
acknowledge, that it flows from the Want oi 
‘Knowledge and Skill in this excellent and iweet 
harmonious Art of Mufick. | 

.. How are all thefe proportional Notes ratio- 
nally diftinguifbed one from another, befide what 
hath been {aid of them ? 

- A, The Large being a full Breath, all the reft 
are diminifhed according to their Proportion to it, 
and their different Relations they ftand thereto, 
iz. the Log a half Breath, the Brive a fourth 
Part thereof, and the Sem7-brive an eighth: And 
rhefe other four of Diminution, bear Part in Time 
according to the different Proportions or Relati- 
ons they ftand into this Semz-brive, Matter-note 

: | ee +O 
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to them; or eighth Part of the former four 
Notes of Augmentation ; as is made plain in the 
preceeding Pages, and clearly fet down imme- 
diately following the @am-ut, with their Names 
and Proportions more fully ; and therefore I in- 
duftrioufly here omjt it. Their ‘Time maybe 
known by moving of the Hand. 
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Now follows a. Defcription of their 
| Paufes, Refis, Pricks and Notes of 
Syncopation. — | Soden 


d 


Q. W call you Paufes or Refs 2 
’ vA. They are filent Characters, or 
artful Omiffion of the Voice or Sound, agree- 
able to a certain Meafure of them, by Motion. . 
of the Hand in an equal Meafure, as fuch and 
fuch Paufes or Refts'do require. Mar 
Q. What ave the different Paufes of Large, 
Long, Brive, Semi-brive, Minum, Crochet, — 
Quayver, Semi-quaver ? Nb 
A. A Large is marked thus |], a Loug thus 1, 
4 Brive thus’ |, a Semi-brive thus 1, a Minuns 
thus 7, a Crochet thus“, ‘a Quaver thus 4, a Seui- 
guaver thus w: All which you will fee more di- 
ftinétly in their own proper Place. 
~ Q. What call you Pricks @-° 


4A. ‘They 


_ 1 ea i 
- : 
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A. They are large Points or Punés thus, . 
and confift of two effential Parts, vz. Pricks of 
Perfection or Addition. — 4 

Q. What are thefe Pricks of Perfection or Ad- 

‘Gition ? ee je 

A. 'Theife Pricks of Perfeétion or Addition are | 
always placed on the right Side of Notes, thus, _ 
O. O. O.-> which occafions the prolonging - 
the Sound of that Note fo prickt, to half as. 
much more; as, Ex. the Prick that falls after 
a Minum, makes that Mixum to be a Crochet 
more in Time; that is to fay, three Crochets. 
go to that Mzzum {o prickt, in one continued — 

— Sound : And in like Manner with other Notes, | 
where it falls out fo to be; which clears it to | 
havea perfect and additional Time annexed to it, _ 
Obferve at the fame Time, that fome are 
_barr’d, and fome not ; fometimes Pricks are 
ufed for perfecting of Notes : And this is ufed | 
much in Zriple Time : And of this Time there : 
are two Sorts, vz%. Double or Common ‘Time, — 
fo called by Muficians, and Triple Time : All | 
thefe you'll fee explain’d in the Defcription of 
the Moods. . | nd 
Q. What call you Notes of Syucopation ¢ 
A. They are thefe when-the beating of Time 
falls to be in the midft of any one of thele pro- 
portional Notes; fuch as Bréve, Semé-brive, 
Minum, Sc. which is a driving Notes untit 
Time falls even again, 2 ee 
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ere are other Pricks, or fecret Chara- 
ters, may be made ufe of, befide thefe 
already mentioned, upon the account of 
the Harmony of .Mufick’s Art, viz. 
Pricks of Exaltation, Shakes, Humili- 
ation avd Sinks. «© ~ ) 


Hat is the proper Ule of thefe ? 

A. For Helps to the better Harmo- 
of that Tone or Song, in thefe Sounds*or 
tes that would otherwife be dull or infipid, as 
its Harmony with the preceeding or follow- 
- Sounds. at fle, 
Q. What call you Pticks of Exaltation? 
A. They are fo ealled, becaufe that Note or 
ind where their Character is prefixt, is to be 
mly and {weetly carried up by the Voice, in- 
the next exalted Note or Sound, in order to: — 
eten its Sound, and make it more agreeable 
the Harmony of the Tone. De Be 
QO. How fhall I know this Note of Exaltation? — 
A. By its proper Prick belonging to it, viz, 
the Similitude of a {mall R, thus r. 
Q. What cal you a Shake 4 
A. \t is a fweetning of anv Note or Sound, 
fhaking of it in fmall or {trong Breathings, 
thin its proper Sound. And its Mark is like 

UATO 
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A. They are large Points or Pun&s thus. 
and conlift of two effential Parts, v2%. Pricks 
Perfection or Addition. 

Q. What are thefe Pricks of Perfection or 

A. Thele Pricks of Perfection or Addition ¢ 
always placed on the right Side of Notes, tht 
O. O. O. + which occafions the prolongi: 
the Sound of that Note fo prickt, to half 
much more; as, Ex. the Prick that falls aft 
a Minum, makes that Mixum to be a Crock 
more in Time; that is to fay, three Croche 
go to that Mzzum {o prickt, in one continu 

~ Sound : And in like Manner with other Note 
where it falls our fo to be; which clears it 
havea perfect and additional Time annexed to 
Obferve at the fame Time, that fome a: 
-barr’d, and fome not ; fometimes Pricks a: 
ufed for perfecting of Notes : And this is ufe 
much in Zriple 'Time : And of this Time the: 
are two Sorts, vz%. Double or Common Tim 
fo called by Muficians, and Zr7ple Time: A 
thefe you'll fee explain’d in the Dedfcription 
the Moods. . | 7 
Q. What cal you Notes of Syncopation cm 
A. 'They are thefe when the beating of Tim 
falls to be in the midft of any one of thele pre 
portional Notes; fuch as Breve, Semi-briv 
Minum, &c. which is a driving Notes unt 


- be: 


Time talls even again. 
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There are other Pricks, or fecret Chara- 
Gers, may be made ufe of, befide thefe 
already mentioned, upon the account of 
the Harmony of. Mufick’s Art, viz. 
 Pricks of Exaltation, Shakes; Humili- 
_. ation and Sinks. | 


Q wae at is the proper Ule of thefe ? 
A. For Helps to the better Harmo- 
‘ny of that Tone or Song, in thefe Sounds” ‘or 
Notes that would otherwile be dull or infipid, as 
to its Harmony with the Perens or tol llow- 
‘ing Sounds. % 
— Q. What call you Pricks of E xaltation'? Oe: 
A. They are fo called, becaufe that Note or 
Sound where their Character i is prefixt, is to be’ 
calmly and {weetly- carried up by the Voice, in- 
to the next exalted Note or Sound, in order to 
Tweeten its Sound, and make it more agreeable 
to the Harmony of the Tone. 
_Q. How foall I know this Note of E Exaltation ? 
A. By its proper Prick belonging to it, 7%, 
in the Similitude of a fmall R, thus 1. 
2 What call you a Shake 3° 
A. It is a {weetning of any Note or Sound, 
by fhaking of it in {mall or {trong Breathings, 
‘Within j its proper Sound. And its Mark is like 
* UaAto 
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unto a {mall 4, ate a. _ And all this for the 
aul Sound or N ote. | 
What call you an Humiliation Sound, or 

what is the Need of it ? 

A. It is a Note or Sound that is calmly, with 
Sweetnefs of Voice, conveyed into the next 
Note defcending, whether it be from sths to’: 


3ds, or 4ths to 2ds, or otherwife, being neeef- | 


fary for the Harmony of mufical Sounds. 
Q. How foal I know this Note? — 
A, It hath prefixt to it the Character of an 7 
thus Z. ae : 
a@ What call you a finking of Notes : a ie 
. 4, It is an immediate finking or droping ¢ 
one Sound into another, without any filent Cia. 
veyance.. This is much uled in the Bafs Part. 


Itis to be known by the Charatcer of a {mall =f 


thus ¢. 
Thus far for Pricks of Exaltation, Shakes 
Humiliation and Siks. 1 
. Nota, All thefe ferve for Harmony in E 
Scots Church-M re in all its Fattas . 


r. a. . 4. 
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Defcription of the four Moods or Pro- ‘ 
portion of Time, and Meafure of Notes. if 
To introduce them aright, take this i 
Verfe ufed by fome. if 
The Moods ufual here may net bé mift, | eS 
For in then fure much Cunning doth conkit A 

1 gor ave thefe Moods commonly divided ? ee 
A. Into two Parts, vz. Greater and a 

er Moods. 4 
. What as the Greater Moods, and what ne 

ir Marks? og 












rked thus Gs. 
wks 2 


rked thus €. 
erent Kinds ? 
Threes, v7. three Longs to a Large, three. 


ives to a Long, and three Semi-brives to a 
jue, Be. 


A. 'The Greater Moods are; Perfect of dus Ws 
we marked thus &%, and perfect of the Jefe 


Q. What are the Lefer Mosas, and vibes their | 


4. The Lefler Moods are, Imperfeét of ia We: 
re marked thus O*, and Imperfect af ithe lefs (379 


. What is the Ufe of tbefe Moods in theie 


A. The Perfeét of the more is when all 20. 


Theil 


sig es Se 
Ak Be 
od o wee 


gO. |. Webs GAMAUIES os - 
unto a fmall 4, thus ¢ And all this for t 
Harmony of Mufick, when it preceéds a flat 
dull Sound or Note. SPAS | 
Q. What call you an Wumiliation Sound, 
what isthe Need of it? | 

_ 4. It is a Note or Sound that is calmly, wii 
Sweetnefs of Voice, conveyed into the ne: 
Note defcending, whether it be from sths ; 


—3ds, or 4ths to 2ds, or otherwife, being nece 


fary for the Harmony of mufical Sounds. 
Q. How foall I know this Note? 
_ A, It hath prefixt to it the Character of an 


this z 


QQ. What call you a finking of Notes ? 

. A. It is an immediate finking or droping ¢ 
one Sound into another, without any filent Cor 
veyance.. This is much ufed inthe Bafs Par 


It-is to be known by the Charatter of a {mall € 


thas, ¢6) | * 
_ Thus far for Pricks of Exaltation, Shakes 
Humiliation and Siks, | 


. Nota, All thefe ferve for Harmony in on 


| Scots Church-Mutick in all its Parts, 


Exaltation Shakes Humiliation Sink 


Tr. a. | z. : Gi 
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ADefcription of. the four Moods or Bess | 
eerie of Time, and Meafure of Notes. 
' To introduce them aright, take this 
| Verfe ufed by fome. 


The Moods ufual here may not bé mift, 
For in them fure much Cunning doth const. 


Q H” ave thefe Moods commonly divided ? ‘i 
A, Into two Parts, viz. Greater and 
Lefer Moods. 
 Q. What ig the Greater Moods, and whet ! 
Shes: Marks? et 
_ A. The Greater Moods are, Perfect of ie Na 
More marked thus &, and perfect of the dele” ike’ 
marked thus Gs. 
~ Q. What are the Leffer Mosas, and what their | 
es eds 
A. The Leffler Moods are, Imperfect of the 
‘mote marked thus (*, and Imperfect of the lefs _ 
Bpecke thus ¢. | 
| Q. What is the Ufe of thefe Moods in ther 
different Kinds ? 4 
A. The Perfect of the more is when all 20. | 
by Threes, viz. three Longs to a Large, three 
Srives to a Long, and three Semi-brives to a: 


‘Brive, Ege, kp as 
a 
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The Perfect of the lefs is when all go by 
Twoes, (except that of the Semz-drive) as, t 
Longs to a Large, two Brives to a Long, three 
Semi-brives to a Brive, two Minums to a Semi 
brive : And-its Sign then will be made thus &, 

Nota, The other two lefler Moods follow= 
ing, viz. Imperféé: of the more and Imperf ect 
of the lefs, are the Moods now moft in tfe. — 

. What is the Imperfect of the more? 

A. Xi is when all go by two, except the Mi- 
mums, which then go by three; fuch as, two 
) Longs to a Large, two Brives to a aa two’ 

Séeminbrives to a Brive, three Minums to a Se- 
mi-brive, with a Prick of Pertection, which 
makes up the Proportion with Mixzum, and is 
commonly called by the Name ime, or more 
ordinarily Yriple Time > And its Mood then i is 
- figned thus (.3. IE 

Nota, When its Inclination is to a flow Moz 
tion, then its Meafures is by three Alinams to 
a Semi-brive, with a Prick of Perfection to make 
it a perfect Time ; or three to one, as it may 
be called. This ferves airy Songs. : 
| When it inclines to a more {wift Motion 

then this Triple Time is meafured by three- 
Crochets, or a Minum with a Prick of PerfeGtion; 
and 3 is ufed in Leffons or Songs more quick. It. 

is fometimes pricke in black Notes, and then’ 


ney come under the fame Meafure with the 
ahaa 
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jnwins ferye the Turn as well. 
Q. What is the Imperfett of the lefs ? 


a Large, two Brives to a Long, two Semi- 
ives to a Brive; two Minums to a Sémi-brive, 
0 Crochets to a Minum, two Quavers to a 
ochet; two Semi-quavers to a Quaver, as is 


mi-brive Time, and forme call it the Commou 
me; becaufe much in ufe. Its Mood is thus 
irked , being ufed in Anthems or gat d 
nerwife thus iT 


gts Church-Mufick, being moftly diftinguith- 
by the Clif themfelves. Moods ufually ferve® 

* Regulators in finging of ‘Tones; Songs or 
ee Plays. 


t0 oleiinetie alt snicivei tie 
‘Defeription of the Common. Adjuntts 


and Characters ufed ay Mafick’ s Art, 


Hat is the firft Adjuntt or Character : 


ufed in Mufick ? 
A. A Direti, which is placed ordinarily at 
2 End of a Line, and directs or points towards 


2 Place of the Note in the next it ee and is 


irked thus .A. 


linum ; but is feldom ufed by any, becaufe the 


‘A. It is when all go by Twoes ; as, two Longs 


mimonly terméd by the Name of Dup/e or - 


None of which Moods are mtich ufed in out 








04 ee 
- Fo 











62 . The GAM-UT; * 

The Perfe&t of the lefs is when all go b) 
_ Twoes, (except that of the Semi-brive) as, twé 

Longs to a Large, two Brives to a Long, three 
Semt-brives to a Brive, two Minums to a Semt#! 
brive : And its Sign then will be made thus & 
_ Nota, The other two lefler Moods follow- 
ing, v%. Imperféct of the more and Imperfed 
of the lefs, are the Moods now moft in ufe. 

Q. What is the Imperfect of the more ? 

A. It is when all go by two, except the M7 
mums, which then go by three; fuch as, tw 
Longs to a Large, two Brives to a Long, twe 
Séemi-brives to a Brive, three Minums to a-Se- 
mi-brive, with a Prick of Perfeétion, which 
makes up the Proportion with Mizum, and i 
commonly called by the Name Zime, or mor 
ordinarily Zriple Time > And’ its Mood then is 
- figned thus (.3. eae BT ORD ) 

_ Nota, When its Inclination is to a flow Mos 
tion, then its Meafures is by threé Aliniams to 
a Semi-brive, with a Prick of Perfection to maké: 
it a perfect Time; or three to one, as it may 
be called. This ferves airy Songs. | 
_. When it inclines to a more {wift Motiony* 

then this ‘Triple Time is meafured by three: 

Crochets, or a Minum with a Prick of Perfection 5. 
and is ufed in Leffons or Songs more quick. It) 
is fometimes prickt in black Notes, and then 
they come under the fame Meature with the 

Minum 3 
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Minum ; but is feldom ufed by any, becaufe the 
Minwins ferve the Turn as well. eg td 
/- Q. What is the Imperfect of the lefs ? ne 

- A. It is when all go by Twoes ; as, two Lovgs 
to a Large, two Brives to a Long, two Semz- 
brives to a Brive; two Minums to a Sémi-brive, 
‘two Crochets to a Minum, two Quavers to a 
Crochet; two Semi-quavers to a Quaver, as is 
commonly termed by the Name of Dzf/e or 
Semi-brive Time, and fome call it the Commoz 
Time, becaufe much in ufe. Its Mood is thus 
marked —, being ufed in Anthems or Songs ; 
otherwife thus ~. aed o 

- None of which Moods are mttch ufed in out 
Scots Church-Mufick, being moftly diftinguifh- 
ed by the Cliffs themfelves. Moods ufually ferve’ 
for Regulators in finging of ones; Songs or 
in{trumental Plays. 


Gis oloeiaciin wiln alle ehashwalie ate 


A Defeription of the Common Adjuni¢ 
and Charaéters nfed in Mufick’s Art. 


Q. We is the firft Adjunct br Charatter 
ufed in Mufick ? Sr ie 

A. A Direti, which is placed ordinarily at 

the End of a Line, and dirééts or points towards 

the Place of the Note in the next Line, and’ is 

marked thus \. | anion vei 
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Q. What i is the lind Adjnnit 2 ? wee 

A, A Repeat, and is ufed to fignify, that (oe 
Part of a Leffon muft be played or ung over a- 
gt from the Note over which it is iblaged, 
(nus =. ' 

_Q. What is the third Adjuntt ? 

_ A. Bars ; and they confift of two Sorts, viz. 
Single and Double. The fingle Bars ferve to 
divide the Times; agreeable to the, Meafure of 

_ the Semi-brive, thus 1. The double Bars are 

_ put to divide the different Strains of Songs, and 
"are thus made |]. 

Q. What is the fourth Adjunct ? 

A. Hold, whichis placed over. the N ote, 
when the Author thereof inclines to.be held to 
_a longer Meafure than the Note: confifts of ;. 
and fometimes is put. over the lait Note of a: 
Leffon thus ©. 

Q. What is the Sifth Adjuntl 3 

A, Of Zies or Binds: ¥his ‘Tie-is of two: 
Utes, firft, When the Time is broken or ftruck 


in the ‘Middle of fuch and fuch a Note, which. 


issufual to tie two Minus, or Minum and Cro- 
chet together. The fecond Sort of Ties are, 


when. two or more N otes are to be dung to-one» 
Syllable, as is pee from. our Martyrs Tone er 


others... 
~Q. What. is the fixth Adjuntt ¢ 


lhe Figures commonly placed over Notes ity 
Songs or Airs, which lerve to dire the Per-. 


former | 


aoe . 
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former to ftrick in other Parts to thefe N otes, as 
gds and 6ths, and the like, to the very Ground, 

as it were thus 3. | 


RAH SIESS WMHs MH SSIS dee sey i 
A Defcription of Cords and Diftords. 


Q. HH” many Concords or Cords are there in 
% Mufick’s Parts ? | 
A. In Number they are accounted nifie. 
. What are thefe: 

A. Unifon, 3d, sth, 6th,. 8th, roth, 12th, 
z3th, 15th, whereof five are called Perfect, 
and four Imperfect. 

Q. Which are the five called Perfect :  & 

A. They are Unifon, sth, 8th, 12th and | 
t5th ; and of thefe Perfect Concords you muft 
not take two of one Sort together at one Time, 
either in your Rifings or Fallings, fuch as twe 
sths or two 8ths, €sc. 

Q. Which are the four called Imperfect ? 

- A. Aj3d, 6th, roth, 13th; and of thefe you 
may take two or three of the fame Sort toge-. 
ther at one Time, in Rifings or Fallings ; fueh 
as two or three 3ds or 6ths, &c. | 

" Thefé’ nine Concords may be comprehended. 
in thefe three, v/%. 15th, 8th, Unifon; for 
every 8th is the fame; a 3d. and roth are ‘like-. 
wife equal ; alfo a sth and y2th are equal ; fo 
‘the 6th and 13th are equal. | 

: C2 Q. Hew 
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Q. How many. Difcords are there? - 7 
A. Thete three are accounted Difcords, viz, 
22d, 4th and 7th, with their Octaves belong- 


ing to them; and thefe being fometimes mixt 


with Concords, make good Mufick, taking then; 
orderly, and accor ding as. Need requires. 
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An Account of Tones or Sounds, Semi- 


| tohes, Ocfaves and Diapafons. 


Of Sounds. 





y R ; ‘ ‘ | } . | ? 
— R- ‘ N Hat are we to underfiand hy Tone or 
wW Sound ? er | 


_ 4. An articulate and diftinét Utterance of the 


Voice, fo as it may clearly be difcerned by a well 


_ difpofed Ear, whether higher or lower, as the 


high Sounds 2 


“ 3 ¥ ‘ 
SK Dey 


Tone requires. 


 Q. How many Kinds of. Sounds are there 2 


A. There be many, but yet they may be re~ 


“diieed to thefe Sis viz. acute or high 


sounds, grave or low, fimple or compound, 


{traight or fmooth, rqugh or harfh, clear or 
Q. What are we to underfiand by acute om 


% 


“A. They are thefe that are fharper or higher. 


Le 


‘in Sound than what otherwile naturally would. 


». — 
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. What are we to underfand by grave or low 
Sounds : ? 

A. Thefe Sounds that are flatter duller” or 
heavier than they naturally incline. © | 

. What do we underfiand by a fimple Sound Ce 

Z. It is that Sound by which we underftand 
one fimple Voice or Inftrument, in various di- 
ftinet Sounds. — 
> Q. What do we underftand by the Sound calhed 
compound 2 

A. We are to underftand by it, two or more 
Voices, two or more Inftruments in the Com- 
bination of yarious and diftinét Sounds, in the 
fame individual Time and Meafure of Duration. — 
. What ave we to underftand by thefe Sounds — 


who ure terme Je a {mooth or Lfiraight, ‘rough or barf, eae 


élear or obtufe : | 

“A. All of thefe Sounds moftly depend on the 
Difpofition of the fonorous Bodies or Inftru- — 
ments, as to the Circumftances of Place or 
Matter. 

But al] of thefe, and many others, you may } 
find more fully, largely and learnedly defcribed, 
and treated upon, by the judicious and learned 
Mr. Alexander Malcom a Scots Gentleman, an 
exact Mafter of Mufick’s Theory, if you will 
pleafe read his Book upon Mufick, intituled, 4 


Treatife of Mufi ck Seater, Prattical ana 
eg orical, 


"b 


of 





38 the GAM-UT, 


‘\ 


“ 


ml tn ee | . G 
: Of Setnitones. Mg 


Q. What are we to underfiand by a Semitone ? 

A. Weare to underftand by it, the half of an 
articulate or. diftinét Sound, either higher or 
lower. (oe 
ar oF What are thefe ¢ 

A. Sharp or flat Sounds before treated of, 

. Are there no more Semitones but in Flats 
and Sharps ? 

A. Yes, fome account fa, when it immediate- 
ly Cin the next Sound) fucceeds /a, or when 
fa {ucceeds in the next Sound to m7, to be Semis 
tones, particularly the fame very Author before 
- mentioned, whom I much refpect ; and in his 
. Book he tells you, that there are twelve or thig- 

teen Semitones inclufive, efteemed by fome to be 
in.an Oftaye, and fometimes more in a greater 
Divifion. ra 


Of O&aves. De a 
20: What are we to underfiaud by an Oftave' 3 
A. \t is that which confifts in eight diftinét 
dies SGecioh tune Sounds, viz. from thefe Keys 
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